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Dobson died in 1646, and thus did not feel profoundly the
sombre influence of puritanism. On the other hand Robert
Walker was permeated by the seriousness of the times, and his
portraits of John Hampden and Oliver Cromwell are excellent
examples of puritanism as interpreted in art. Although Walker
stood aloof from his contemporaries, yet they did not remain
untouched by the influence that made so marked an impression
upon him. There are few finer examples of the influence of an
age upon an artist than is provided by Lely's career. He came
to England from Holland the year Van Dyck died, adapted his
earlier Dutch style to the more courtly model of the Flemish
master, and expressed on canvas the spirit of the romantic
cavaliers. When the cavaliers were defeated, however, and
Lely painted their conquerors, he abandoned the courtliness
and elegance of those early portraits in order to reproduce the
spirit of militant puritanism. It is typical of Cromwell to have
told the artist to paint him truly as he was and to retain all the
warts and pimples or he would not pay a farthing for the
portrait, and it is equally typical of Lely that he should have
been in need of such a warning.
The distinctively English contribution to technique is modern
miniature portrait painting. This had been a natural develop-
ment from the illumination of manuscripts in England and can
be traced to Holbein and the staff of foreign and possibly
native limners that he found already at the court of Henry VIII.
His English successors in the late sixteenth century and through
three-quarters of the seventeenth century developed a peculiarly
English technique and brought the art of miniature painting
to its perfection. Sometimes large-scale portraits were repro-
duced in miniature in several copies, in order that these should
be available as gifts. And both Isaac and Peter Oliver made
many little copies of famous Italian pictures. We are told that
Charles II when in Scotland in 1651 had thirteen miniatures
made of himself to give to his prominent supporters, and during
the protectorate the Swedish ambassador was given a miniature
of Oliver Cromwell by Samuel Cooper. The first miniaturist
to be noticed is Nicholas Hilliard of Exeter, who confessed that
he had always imitated Holbein. But, unconsciously perhaps,
he evolved a new technique and a new perception of English
life and character. He is the most illuminating interpreter of
late Tudor England, and determined the form of English